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A few notes on performance:

microtones:
Two types of microtones are used in this piece.
The first is indicated with a microtonal accidental, seen below, and is 31 cents flat. 7\9—
For reference, the microtonal deviation from equal temperament is the same as that of the 7th partial of the overtone '\E\)}n b
O

series.

The second type is indicated with an arrow, also below, and is 14 cents flat.
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This deviation is the same as the 5th partial of the overtone series.

g

Electronics
The electronic element of the percussion part is controlled by midi pads that should be hit with mallets or sticks. The pad triggers stereo
samples in max/msp which are output to speakers on either side of the stage.

For some of the piece, the pianist utilizes a midi keyboard that controls a synthesizer that is run in the same max/msp patch last the percussion.
The keyboard should be situated in a place where the pianist can play it while also pedaling the acoustic piano (perhaps even on top of the

piano)—the synthesizer part will activate the strings of the acoustic piano. If a midi controller id impractical of unavailable, email

tm18@princeton.edu for a max patch that can trigger the synthesizer chords.
The synthesizer signal is mono, and is output to a speaker that is placed on the soundboard of the piano with the speaker cone facing directly
into a sound hole. If this is not possible, place a speaker under the piano facing the bottom of the piano. In both cases, if the speaker is not very

big a subwoofer under the piano may be necessary as there are many low-frequencies in the synthesizer part.
If a mixing board is not available then the electronics can be mixed within the max patch and the outputs can be sent straight to the speakers.

Contact me if there are any questions regarding the electronies: +1 5165743510; tm18@princeton.edu
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